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Introduction
The seventeenth century was a period of tumultuous change, witnessing as it did a revolution, a civil war, major parliamentary reform and the emergence of a powerful new middle class. The period including the late 1600s and the 1700s is also called the Enlightenment or the Age of Reason because it was then that people began to use scientific reasoning to understand the world. Earlier, most people had regarded natural events such as comets and eclipses as warnings from God. The new, scientific way of understanding the world suggested that by applying reason, people could know the natural causes of such events. Writers of the Restoration and 18th century often used satire to bring attention to the problems of the day. Appalled by their society’s dark side, social critics castigated the aristocracy, educators, politicians, and any other persons who the writers believed had failed to exercise their innate sense of reason.
I. Neoclassicism
The literary style that prevailed in England from the Restoration to nearly the end of the 18th century is referred to as neoclassicism, or “new classicism.” In this age, many writers intentionally modelled their works on classical Greek or Latin texts, which they had studied in school. Neoclassicists believed that such ancient works were valuable because they revealed universal truths of human experience. These authors respected order, reason, and rules and viewed humans as essentially limited and imperfect. Their writing typically reflects the following core ideas and values:

• Society is more important than any individual.

• Reason is more important than emotions.

• Observable facts are more important than opinions.
II. Satire
Satire is a literary technique in which people’s behaviours or society’s institutions are ridiculed for the purpose of bringing about social reform. Swift used satire to comment on specific political and cultural concerns that angered and offended him. For the most part, a satirist attempts to bring about change by exposing an oddity or a problem in an imaginative, often humorous, way. The target is often a social or political one. Typically, satirists use irony and exaggeration to poke fun at human faults and foolishness in order to correct human behavior. The two basic types of satire are named after the great Roman writers Horace and Juvenal, who perfected satire in different ways. One of the satirist’s most reliable tools is verbal irony, in which what is said is the opposite of what is meant. As you read “A Modest Proposal,” notice how Swift uses verbal irony to present his seemingly rational proposal. Situational irony is a contrast between what is expected and what actually occurs.

II. Nonfiction in the 18th Century
At the dawn of the 18th century in England, the movement known as the Enlightenment was ushered in by the writings of two major philosophical thinkers, John Locke and Thomas Hobbes. Their writings inspired the English people to rethink all aspects of society, question accepted beliefs, and explore new ideas.
A. The Essay
The contents of most 18th-century periodicals consisted of essays. The essay is a short work of nonfiction that offers a writer’s opinion on a particular subject. The essay became a popular means of expression—a way for English writers to air their views on public matters and to promote social reform. Works labelled “essays” were even written in verse, such as Alexander Pope’s An Essay on Criticism. Informal essays are essays in which writers express their opinions without adopting a completely serious or formal tone. Informal essays can include humor and may deal with unconventional topics, such as Joseph Addison’s witty and entertaining commentaries on British morals and manners of the day, which appeared in the periodical The Spectator. Formal essays explore topics in a more serious, thorough, and organized manner than informal essays. One example is Mary Wollstonecraft’s argument against injustice in A Vindication of the Rights of Woman.

B. Letters and diaries
Letters and diaries often provide personal details of everyday life at the time they were written. Most are private and not intended to be shared, but some are published because they are well written or concern famous historical or literary figures. The Diary of Samuel Pepys is an important historical record written by someone who observed life in its smallest details and then meditated on the meaning of what he had witnessed. Other examples include Fanny Burney’s journal and collected letters. Biography is nonfiction in which a writer recounts the events of another person’s life. Autobiographies and memoirs are works in which people recall significant events in their own lives. James Boswell’s The Life of Samuel Johnson is an example of a biography about a great literary figure.

III. Poetry

The poets of the Augustan Age admired the harmony, concision, elegance, and the technical perfection of classical literature. They tried to adhere guidelines for good taste set out in Horace's Ars Poetica, which was widely studied at the time. In it the Roman poet established the basic principles for the writing of poetry. The greatest poet of the Augustan Age was Alexander Pope. When he was just sixteen, he wrote his Pastorals, in which he displayed great skill in poetic meter. In 1714, he published his masterpiece, the mock-heroic poem (epic) The Rape of the Lock. In this satire of Augustan society, he shows his unrivalled skill in the use of the heroic couplet. Most of the work that followed was moral and satirical. The Dunciad (1728) is a satirical attack on the debased moral values of eighteenth-century society. 
IV. Novel

Many of the early novelists started their literary careers in journalism. The eighteenth-century novel was, to a large degree, an evolution of the non-fictional prose-writing of the period. Prose fictional works of the previous century, based on old legends, ancient battles and chivalrous medieval adventures, had little appeal for the new middle-class readers who wished to read about themselves and the world they live in. Five towering literary figures – Daniel Defoe, Samuel Richardson, Henry Fielding, Jonathan Swift, and Laurence Stern – moulded fictional prose into a literary form that appealed to the eighteenth-century reader. In doing so, they created the dominant literary genre of the next three centuries: the modern novel.
A. Daniel Defoe (1660-1731) 
Daniel Defoe wrote for several periodicals and started his own newspaper, The Review, before turning to novel-writing at the age of sixty. His first novel, Robinson Crusoe (1719), was based on the real-life experience of a shipwrecked sailor, Alexander Selkirk, and was presented as a true story in diary form told by the hero himself. The fact that it was published as a true story made it more acceptable to middle-class readers, who regarded fiction with suspicion. The hero of the novel, Robinson, had a strong appeal for the new readership as he was a perfect example of the Puritan ideal of a self-made man: an ordinary man who, though hard work and faith in God, overcomes adversity. Robinson Crusoe is generally regarded as the first novel in the English language. 
B. Samuel Richardson (1689-1761) 

While Daniel Defoe showed little interest in the feelings and thoughts of his characters, Samuel Richardson's contribution to the development of the novel lies in the attention he paid to his characters' psychological profiles. His most successful novel, Pamela, or Virtue Rewarded (1740), tells the story of a young servant girl who, having resisted the amorous advances of her master, wins his heart and eventually marries him. The novel is composed of letters, mostly written by Pamela, and her personal diary of events. The epistolary form was already popular in France but Richardson raised it to new heights. Pamela was greatly appreciated by the middle-class readership for its morality and realism.
C. Henry Fielding (1707-1754) 

Fielding was the first English novelist to create a well-structured complex plot involving many characters drawn from different social classes. His work is innovative and original and he is generally considered to be the father of the English comic novel. In 1749, he published what many consider to be his masterpiece, The History of Tom Jones, A Foundling. The novel tells the story of an orphan, Tom Jones, who after many adventures discovers his true identity and marries the lady he loves. 
D. Jonathan Swift (1667-1745) 
While Henry Fielding employed humour to criticise the failings of eighteenth-century society, Jonathan Swift used hard-hitting and at times bitter satire. Swift like Defoe, started his career as a journalist. He quickly gained a reputation as a satirist targeting, among other subjects, political corruption and English misrule in Ireland. His great satirist novel, Gulliver's Travels, was published in 1726 and was an immediate success. It has been interpreted at many different levels: as a travel book for children, a biting political satire and an indictment of a society that accepts war and corruption and rejects altruism and reason as a way of life.
IV. Drama
The Eighteenth century was not a particularly interesting period for drama. The Licensing Act of 1737 allowed the Lord Chamberlain to censor theatrical performances, and many talented writers including Henry Fielding turned their attention from drama to the new literary genre of novel.
Conclusion

Despite recurring warfare with France and the disaster of the American Revolution, the Restoration and the 18th century were a relatively stable time in Britain. The middle class grew and prospered, and ordinary men and women had more money, leisure, and education than ever before. For writers, that meant a broad new audience eager to read and willing to pay for literature. However, this audience did not have much taste for highbrow poetry full of sophisticated allusions to classics they had never read. Instead, they wanted writing that reflected their own concerns and experiences—working hard, doing right, gaining respectability—and they wanted it written in clear prose that they could understand. Undoubtedly, it was the age of the novel.
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